ROSH HASHANAH TORAH READINGS 

Charitable English version with tropes 
by Len Fellman September 13, 2020 

The trope melodies are from the book by Jushua R. Jacobson: ‘Chanting the Hebrew Bible’ 


Day 1 (Bereishit 21:l-34)_ 

R.H. Day 1 - 1 st reading 

21:1 [Now Adonaij^remembered Sara;, [as he had] said. [Thus did] Adonai for Sara vjyhat He had promised. 


A 


S' Vt 


P r 

2 [She became pregnant], [and then bore] Sara [to Abraham] a son in his old age 
i: S Vi A a 

[at the appointed time] v which had been mentioned to him,by God. 


A 


I 


3 And gave Abraham [a name to his son], [who was born to himj^whom Sara had borne him,[—this name: Isaac], 


Vi 


r 


r A 

4 And circumcised Abraham Isaac his son at eight days old, [just as it was] [final melody:] ^commanded to him,by God. 


R.H. Day 1 - 2 nd reading 

21:5 Abraham was a hundred years old when there was born to him this one: Jsaac his son. 

^ L A J I 

6 Then said Sara: LaughtciyGod has madg/for me; [all who hear of it] [will laugh about me]. 

L ♦ p A • J I 

7 [And she said]: [Who would have] declared [to Abraham], ‘(She will nurse children^- Sara?” 

> A 

vFor I have borne him a son;in his old age! 

i f • 

8 (The child grev^and was weaned, [and prepared] Abraham a great drinking-feast on the dayvpn which was weaned Isaac. 

f ^ A ^ l_ i 

9 One time Sara saw [the son of Hagar] [the Egyptian woman],<whom Hagar had borne to Abraham;, laughing. 


r 


s 


Vi 


I 


10 She said to Abraham: [You must drive away] (this slave together;with her son. 

f Y : A 

By no means shall inherit the son [of this slave woman] with my son, with Isaac! 

11 [And it was bad]—[this incident]— \in the extreme; in the eyes of Abraham bccauscvk involved his son. 

^Vi y A A I. 

12 And said God [to Abraham]: [Do not let it be bad] in your eyes concerning the lad [and your slave woman]; 

P r > 

in all that is said [to you] by Sara: hearken to her voice, 

A . Vi A L A 

for it is [through Isaac] [final melody:],that will be accredited to you,[generations that are to come]. 


Rosh Hashanah Torah Readings - English with tropes.doc page 1 of 6 



R.H. Day 1 - 3 rd reading 

21:13 vBut also the son of the slave-woman?—a nation [will I make of him], for your seed [he is too]. 


P 


A 


J 


14 So awoke Abraham [early in the morning], [He took some bread] 'and a skin of water 

and gave them [to Hagar]—[placing them] [on her shoulder]—along with the child, [and sent her away], 

: * Y A a 

[She went off] [and roamed aimlessly] in the wilderness of Be’er Sheva. 

L A . I 

15 AVhen she used up the water, in the skin, she cast off the child under one of the bushes, 

p A-* 1 - ^ A A . i 

16 She went'and sat herself down'd facing him], at a distance, as far away as a bowshot, 


for she said to herself: “[Let me not see] the death of the child!” So she sat nearby, ^lifted up her voiceband wept. 

L ~ A ^ p A ^ . I 

17 But then heard God the voice of the lad. [Then called] an angel of God to Hagar from heaven 

vgnd said to hei>, “[What’s wrong with you], Hagar? 

: L A 

Do not be afraid, [since God heard], [yes, God heard] The voice of the lad,vthere where he is.” 


Vi 


18 Arise, lift up the ladvand keep your hand strong,upon him.vlnto a great national will make him]! 


r 


A 


19 And opened by God were her eyes, and she saw a well of water; 

> > , S A A 

[she went over], filled up the skin [with water], and gave [the lad to drink], 

> J 1 r i 

20 [And it came to pass] [that God was with] the lad [as he grew up]. He settled in the desert and became^an expert archer. 


Vi 


J 


A 


J 


I 


21 He settled in the wilderness of Paran, [where was taken for him] [by his mother] [final melody:] a wife^from the land of Egypt. 


R.H. Day 1 - 4 th reading 

f : ♦ r : 

21:22 It happened at about that time that spoke Avimelekh, together with Pikhol, [the commander of his army], to Abraham, saying, 
• L L A A 

“God is [with you]vin all that you,engage in. 

L ♦ c : : 

23 [And so now], swear to me by God right here: [You will not deal falsely] [with me], my progeny and my posterity. 

\ > r : A A 

[As with kindness] I have dealt with you, so deal [with me], and with the land yin which you have sojourned.” 

24 Then said Abraham: “I do so swear”. 

A I ^ : 

25vBut rebuked by Abraham; was Avimelekh on account of a well of watetythat had been scized^vby the servants of Avimelekh. 
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• . 

21:26 Then said Avimelekh: “I do not know] who could have donmthis thing, 

XX L ♦ L i- A 

[nor have you] ever [told me], [and in fact] [I myselfj^have not heard it^vuntil today.” 

f ^ A 1 

27 Then took Abraham sheep and oxen [and gave them] to Avimelekh, [final melody : fand they made, the two of therm,[a binding treaty], 

> A A I 

R.H. Day 1 - 5 th reading 


21:28 Then took Abraham[seven of the lambs]—^ewe-lambs of the (lock/, [and set them aside]. 

L ^ ^ l : 

29vThen said Avimelekh; to Abraham: “What [is the meaning] of the seven ewe-lambs [right here]ythat you have just set/aside?’ 

(* * 

30 [Abraham said]: “Indeed, these seven ewe-lambs you should take from my hand, 

so that they^may be a for me a witness jhat I dug; jhis well. 

♦ L 1 

31 [For this reason] [they give the name]vof the place that this happenedyBe’er-Sheva [well of the seven or swearing], 

A 

[For indeed]v£/?ere they swore an oath^—[the two of them], 

32(Thus they cut a covenant;in Be’er-Sheva. 

♦ y a . 

Then arose Avimelekh and Pikhol the commander of his army, and returned, to the land of the Philistines. 

L r ; A ^ I 

33vAnd he planted a tamariskhn Be’er-Sheva, [and he called out there]<the name YHWH ,v£rod of the Ages. 

A ■*' \ 

34 [Thus sojourned] Abraham [final melody: ] in the land of the Philistines; *for many days. 
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Day 2 (Bereishit 22:l-24)_ 

R.H. Day 2 - 1 st reading 


22:1 [Now it happened]”after these events, [none other than] God tested Abraham and said to him: “Abraham !”A.nd he said: “Here I am. 


A 


A 


A 


m -v ■ ■ - r 

2 [And this is what God said]: “[I do command you to take] your son, [your favorite one], [whom you love], Isaac, 

f i f • > ; 

[and go you forth] to the land of Moriya [ seeing] [and give him up] there as an offering upon one of the mountains [that IJvjyill point out to you. 

, f ; > a > L r : J 1 

3 Abraham awoke early'[in the morning]. He saddled his donkey, [and he took along] [his two] [young men] [with him]; also Isaac his son. 

r : : > 

He split some wood for the offering, and arose and set out [final melody: ] for the place which was told to him by God. 


A L 


A 


A 


R.H. Day 2 - 2 reading 

♦ r 

22:4 [On day the third] [lifted up] Abraham [his eyes whereupon] vhe saw the place from,afar. 

, s ♦ r A : 1 

5 And said Abraham'[to his young men]: “[You stay] here [with the donkey], 

: A 

and I and the lad will go [to that place]. [We will worship] ,^and return to you.” 

L . A A « A f I. 

6Ao took Abraham'the wood [for the offering], [He placed it] upon Isaac his son. 

[He took] in his hand the fire and the slaughter-knife. Then walked off the two,together. 


A 


A 


I 


7^Then spoke Isaac'to Abraham his father He said: “[My father]!” He replied” “[Here I am], my son.’ 

^ f • 

[Isaac then said]: “[Here I see] the fire and here is the wood, v]iut where is the lamb,for the offering?” 

r : > A L l 

8 And said Abraham: “[God Himself] will [provide the lamb | for the offering, my son.” 

A A j a 

[final melody: ] ^Thus they walked off, the two of them, -they went of! together. 


I 


R.H. Day 2 - 3 rd reading 

« nj { • 

22:9 [And they came] [to the place] [that was] [spoken of] by God. Then built Abraham there [the altar], [and arranged there] the wood, 
(i '-s'- : ^ A A 

and bound Isaac his son, [and proceeded] [to place him] on the altar] on top of the wood. 

L r . > L A I 

10 [And stretched out] Abraham his hand. He took the slaughter-knife to slay his son. 


A 


11 But there called out to him'an angel of God from heaven, and said: “Abraham, Abraham!” [He said: “Here] I am”. 


r 


A 


A 


A 


I 
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. ' ... ~ 
22:12 [And the angel said]: “[Do not stretch out] your hand [toward the ladfyDo not do anything^ him! [For indeed] now [I do know] 


A 


[that a God-fearing] man [are you]. [Inasmuch as you] [have surely not withheld] Q'our son, your favored one,,[from me]. 


13 'Then lifted up Abraham^ [his eyes, at which time] he saw: [there, a ram], aftciyit had been caught in a thicket,[by its horns]. 
[And so went] Abraham, [and he took] the ram^and brought it as an offering^ place of his son. 

14 [Then called] Ab rah am yth e name of that place,: Adonai Yireh (“Yahweh sees”). 

r S : Y L A L A 

Just as it is said [this day]: [final melody:] ‘[On the mountain of YHWH., God is seen.” 

i- '' I 


r, 


Y 


r 


R.H. Day 2 - 4 th reading 

22:15 [Then there called]vthe angel of God,to Abraham [a second time] from heaven 
i: Y -A l 

16 [The angel said]: ‘[By myself I swear,, [declares Adonai] 


A 


[indeed I declare it], because [you have] done this [very thing],^_and have not withheld,wour son, your favored one, 

♦ L f f ^ I • 

171 will bestow [my blessing upon you]. I will greatly increase your seed like the stars of the heavens [and like the sand] 

L > . L 

that is found [on the shore] [of the sea]. And inherited [by your seed] will bc)fic very gate of their enemies, 


J 


A 


J 


I* 1 


18 [Then shall enjoy blessing] [through your seed], all the nations [of the earth], [all this because] v you have obeyedgny voice. 


A 


19 [Then returned] Abraham [to his young men], [They then arosej^and went off together^ Be’er-Sheva. 


[final melody : JvAnd remained—Abraham,—^n Be’er-Sheva. 


Y 


A 


R.H. Day 2 - 5 th reading 

♦ r : 

22:20 [And it happened] after these eventsvthat it was told to Abraham,, saying: 


A 


A 


[You must be aware:], [she has borne]—Mifca, [even she]—sonsvto Nachor your brother: 

21,Utz his firstborn,, and Buz his brother, Kemuehfather of Aram, 22 and Kesed and Chazo, Pildash, Yidlaf, [and also] Betuel. 

V L A r J J I L J A J I 

23 Now Betuel begot Rivka. These eight bore Milca to Nachor, vbrother of Abraham. 

A L A Y 6 L A’Y r | . 

24 And his concubine, her name was Re’uma, [she also bore] children, Tevach and Gacham, [final melody:! and Tachash, and Ma’akha. 

J i- A > l J I 
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R.H. both days - Maftir (BaMidbar 29:1-6) 

s x ♦ f • 

29:1 And in New Moon the seventh, [on the first] [day of the New Moon], [a proclamation of holiness] there is to be [for you]. 

L L 

y\ny kind of servile work,[you are not to do]yA day to blow the shofaj) ^it shall be for you. 
f A f ^ 

2 You are to make an offering-up [as a soothing] savor [for Adonai]: [one bull], [a young one of the herd], just one, plus one ram, 

> S N J L a 

[and also lambs] [that are a year in age], seven, [whole and sound], 

r S Y ^ 1 c : 

3 [and their grain-gift], flour mixed with oil: three-tenths of a measure per bulfvtwo-tenths measure, per ram, 

4 [one-tenth] measure [for each] [one lamb],, for the seven lambs, 

J A v I 

5,and one male goat, [for a sin offering], to atone for you, 

A Y I ♦ ^ . 

6 [all this besides] the New Moon offering'[and its grain-gift], and the regular offering and its grain-gift 

. > 

and their libations, [according to law], as a soothing savor, [final melody:] a fire-offering to YHWH. 
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Len Fellman’s English readings with tropes 

The purpose of this project is to translate THE SONG OF THE TORAH into English. 

I work by comparing as many as ten English translations of a pasuk and creating a cantillated English sentence that sounds as much as 
possible like the Hebrew. They follow the Hebrew as closely as possible, word for word and trope by trope. The English language has an amazing 
flexibility, making it possible to make the English word order match that of the Hebrew quite well, allowing for some “poetic licence”, and some 
willingness on the part of the listener to be “carried” by the melody more than by the English syntax. The translation needs to sound good when 
chanted , but not necessarily when spoken or read. 

Unlike most translations, these “transtropilations” are not intended to be a substitute for the Hebrew. On the contrary, they are meant to 
provide a “window” into the Hebrew text and its musical expression. My ideal listener knows enough Hebrew and has enough interest to follow the 
Hebrew in a bilingual text while the leyner is chanting the English version, to bring the Hebrew text to life, both verbally and musically. For this 
purpose I use exactly the same tropes in the English as in the Hebrew (almost always on the corresponding English word). 

The texts can be used to do consecutive translation, i.e. leyning a phrase in Hebrew, followed by the corresponding phrase sung in English. 
Some of my recordings demonstrate this. I do this frequently when leyning for groups that either know little Hebrew, or that don’t have a chumash in 
front of them. 

I favor literal translations (e.g. “cut a covenant”) to call attention to Hebrew idioms, and towards simpler (even if less accurate) words (e.g. Ex. 
12:7 “beam above the door” rather than “lintel”) to be easier to follow. If my readings provoke a discussion of the Hebrew, I consider that as justification 
for using less-than-idiomatic English. I try to find just the right balance between “literalness” and “listenable-ness”. A primary goal is throwing light 
on the Hebrew syntax. 

In order to adapt the trope symbols to a left-to-right language like English, I reversed the direction of the trope symbols: 

f \ \\ p A 

mercha tipcha munach tevir mapakh or yetiv kadma or pashta geresh gershayim telisha katana telisha gedola 
V. J l > 

(Generally speaking the conjunctive tropes such as mercha, munach, mapakh, kadma, and telisha katana “lean toward” the words they “conjoin” to, while the 
disjunctive tropes such as tipcha, geresh, gershayim, and telisha gedola “lean away” from the words that follow, so as to create a sense of separation.) 

The trope symbol is normally placed under the accented syllable, unless it is a pre-positive accent (telisha gedola, placed at the beginning of the word 
or phrase) or a post-positive one (telisha katana or pashta, placed at the end of the word or phrase). 

The Hebrew text frequently puts a makkeph (which is like a hyphen) between words in order to treat them as a single word to be chanted. I 
use a different system for English: If an entire English phrase is to be chanted to a single trope melody, I place it between grey brackets, as in this 
phrase from the Book of Lamentations: 

[clings to her skirts] 

The leyner is invited to fit this phrase to the Eicha “rivi’i” melody in whatever way seems most natural. 
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As a variant of the “grey bracket” device, I indicate pairs of tropes by “wrapping them around” the phrase which have the combined melody: 

mercha/tipcha kadma/geresh (or: azla, etc.) mercha siluk 

vRenew our days, OShe weeps bitterly''. ^a fire-offering to God 

Again, the leyner should decide on the most natural way to fit the phrase to the combined trope melody. 

I put words in gray which I consider essential but which don’t strictly match the Hebrew. I also “pad” some phrases with extra words in gray 
to fill out a musical phrase nicely. Different trope systems vary widely in the length of the musical phrase used, so the words in gray may or not be 
used depending on the leyner’s cantillation system. In particular, the tropes tdisha g'dola (A), legarmeh , metigah-zakef , and pazer vary widely in the 
muscial phrases used for chanting. (And please indulge me in my whimsical treatments of shalshelet.) 

“ Metigah-zakef^ a special trope combination which can be recognized by a kadma and a zakef katon appearing on the same Hebrew word 
(again, a makkeph makes two words into one). (There are several examples in Genesis 18 & 19, beginning with 18:16). I indicate this by placing the 
corresponding English phrase in grey brackets: . 

Take heed—take care for yourself] 

In some trope systems (viz. cantor Moshe Haschel in “Navigating the Bible II”) this is given a distinctive melody—I add extra syllables to fill out 
the musical phrase (as in “take care” in this example). Haschel’s system also chants the trope munach as legarmeh more often than other systems do. 

I don’t write a single word of translation without first hearing the melody of the phrase in my mind, following one of two trope systems: 

The one by Portnoy and Wolff (The Art of Cantillation) or the one by Joshua R. Jacobson (Chanting the Hebrew Bible). 

I transcribe the name ' 1 as yhwh (in small caps). I almost always chant this as yud-hey-vav-hey, which I have discovered fits marvelously into 

several of the trope melodies. But of course the leyner can choose to pronounce it as “God” or “ Adonai ”. 

Warning on the Hebrew text : The text I use for the English trope system is from Aryeh Kaplan; the Hebrew text I display is from Wikisource. 
Occasionally (but rarely) a phrase will use different tropes in the two systems. 

The English translations I mostly use (besides several scholarly commentaries) are the following: 

Aryeh Kaplan, ‘The Living Torah’ (1981) (also my source for proper names & transliterations) 

Richard Elliott Friedman, ‘The Bible With Sources Revealed’ (2003) 

Everett Fox, ‘The Five Books of Moses’ (1997) 

The Stone Edition ‘Tanach’ (1996) 

JPS ‘Hebrew-English Tanach’, (2 nd Ed. 2000), along with Orlinsky, ‘Notes on the New Translation of the Torah’ (1969) 

Robert Alter, ‘The Five Books of Moses’ (2004) 

Commentaries in the ‘Anchor Bible’ series 
Rotherham, The Emphasized Bible (1902) 

The Jerusalem Bible (1966) (also my source for topic headings) 

The New King James Bible (1982) 


Len’s English readings with tropes—system and rationale.doc 


page 2 of 2 



